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MY CLASS
Editorial
Writing as Movement

Announcements 

1. Jozi Book Fair Roundtable with Exhibitors
The Jozi Book Fair Team is committed to deliv-
ering a world class Book Fair. To this end, we 
hereby invite you to a Roundtable discussion 
on the future of Jozi Book Fair.

Please join us:
Date:  30 October 2010
Time:  13:00 to 16:30 pm
Venue:  House of Movements
  123 Pritchard Street (corner Mooi)
  Johannesburg 

2. Sol Plaatje Festival
Date : 5 – 6 November, 2010
Venue: Mahikeng, North West
The inaugural Sol Plaatje Festival will be held 
in Mahikeng between November 5 and 6, 
2010 at various venues in the city includ-
ing Mmabana Arts Centre, North West Arts 
Council Building and the North West Univer-
sity’ s Student Centre.

See you there!

Profile: Sol Plaatje
Compiled by Nerisha Baldevu

S olomon Tshekisho 
Plaatje (9 October 
1876 – 19 January 

1932) was a South Afri-
can intellectual, journalist, 
linguist, politician, trans-
lator, and writer. As an 
activist and politician he 
spent much of his life in the 
struggle for the enfran-
chisement and liberation of 
African people. He was a 
founder member and first 
General Secretary of the 
South African Native National Congress (SANNC), which 
later became the African National Congress (ANC). As a 

I n 1876 the month of October saw the birth of one of 
the pioneers of South African literature, Solomon Thek-
isho Plaatjie. In this edition of My Class we feature a 

short biopic of Plaatjie. Plaatjie was an example of a rare 
combination of committed political activism and a great 
artistic temperament. In celebrating Plaatjie’s achievements 
we should always remember that Plaatjie belonged to a 
whole generation of writer-activists. Plaatjie belonged to a 
circle of writers sometimes referred to as the “Kimberly-Thaba 
Nchu circle”, and included the talented doctor Silas Modiri 
Molema among its members. This circle was in turn part of a 
literary tradition that defined African literature in South Africa 
for most of the 20th century.

The post-apartheid period in South Africa has seen the 
publication of a large number of books by new authors, 
combined with a decline in the reading of literature by 
many South Africans. This period has also seen a growing 
impoverishment of the majority of South Africans. This literature 
has avoided social and political commitment in its content, 
its literary form, and in the social context within which it is 
produced. In the main, this literature has concerned itself with 
the lives of the new middle classes, and some of its protagonists 
have in some cases explicitly argued against a socially and 
politically committed literature. Notwithstanding, therefore, 
the growth in publishing by new authors, post-apartheid 
South Africa has failed to produce a literary movement, and 
compares poorly with the literary movements of the of 20th 
century South Africa. 

As we celebrate the birth of Plaatjie, we need to ask: can 
a literary movement and tradition arise and flower if it avoids 
confronting the great social and political issues of the time? 
Can a literary movement arise on the basis of nostalgia for 
both the past and the future, while avoiding the present?

The challenge is to find ways of connecting emerging literary 
talent with the great social and political questions of our time: 
the questions of globalisation and the power of the new lords 
of the universe; the questions of impoverishment in the midst of 
plenty; the question of new families forms forged in the midst of 
pandemics and poverty;…and many more burning social and 
political questions. We need to find many more writers, and 
an even greater number of new readers.

Oupa Lehulere

Director – Jozi Book Fair
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member of an SANNC deputation he travelled to England to 
protest the 1913 Native Land Act, and later to Canada and 
the United States where he met Marcus Garvey and W. E. B. 
Du Bois.

While he grew up speaking the Tswana language, Plaatje 
became a polyglot. Fluent in at least seven languages, Plaatje 
interpreted for several high-ranking British officers over the 
siege of Mafeking in the South African War and afterwards. 
Plaatjie kept a diary during this period that can be seen as the 
beginnings of a black South African literature in the twentieth 
century. It is the writing of a man with a late nineteenth century 
British education, wrestling with the colonial power. 

During this period he served as war correspondent and later 
became a pioneer in black journalism, editing two independent 
newspapers, and encouraging numerous cultural activities. In 
1902, he founded the Tswana-English newspaper, ‘Koranta 
ea Bechuana’ (The newspaper of the Tswana) which he edited 
until his move to Kimberley in 1910. There he continued the 
paper which was renamed ‘Tsala ea Batho’ (Friend of the 
People).

JBF 2010: Women’s 
Writing Workshop

By Ameera Patel 

Aims and Objectives:
 

T he writing workshop was an attempt at encouraging 
women to write from a place of freedom and intuition 
in order to find easiness with words. We might not all 

be best-selling authors but the ability to write should be acces-

sible and I believe that when we are not confined by set ideas 
of what ‘good’ writing is, we are startled by new voices and 
fresh ideas that can sometimes surpass structured patterns. 

Structure of Workshop:
Phase 1: 

My workshop was separated into two phases: Starting with 
breaking the ice, forming a sense of trust within the group and 
diving straight into a collection of timed free-writing exercises, 
which were read out loud, allowed the group to let go of 
perfectionism and hear different styles of expression. The group 
seemed to really enjoy this part of the day and each exercise 
generated work that gave us laughter and a lot to discuss and 
think about. The last exercise before lunch was to be done in 
pairs and was the first set of full stories created. I found that 

Besides editing and writing much for English, Afrikaans, 
Setswana, Xhosa and Sotho newspapers, Plaatje produced 
political works, and his first novel in English, ‘Mhudi: An epic of 
South African native life a hundred years ago’ (1930). Mhudi 
was written over 1919-1920 and published at Lovedale. 
Plaatje addressed the social issues of alcohol prohibition and 
the oppression of black workers on the diamond fields. In his 
career from 1900 to 1930 can be detected a typically black 
response to changing social and political events.

Diposho-posho was published in 1930. He wrote ‘Mabolelo 
a ga Tsikinya-Chaka: The sayings of William Shakespeare’ in 
1935, and made several translations of Shakespeare plays 
into Setswana: ‘The Comedy of Errors’ and ‘Julius Caesar’ 
published posthumously in 1937. His other two Shakespeare 
translations, and ‘Monkey Voodoo” were not published.

Sol Plaatje died in Pimville, Johannesburg on 19 June 1932, 
during a visit there, and was buried in Kimberley.
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POWA: Women’s 
Writing Project 2010

Literary Movements and 
language
Compiled by Molefe Pilane

“My Class” will be running a series of extracts from a paper 
published in Dorad No.4, the newsletter of Ledikasyon Pu 
Travayer (LPT). Part 1 in this edition covers the “Birth of LPT”. 

PART 1 
Birth of LPT

L PT (Ledikasyon pu Travayer) is a workers’ education 
association and a vast movement which includes trade 
unions, social organisations, political parties 

and many individuals. It was born in May 1975 out of 
the student struggles and rebellion of that year when about 
10,000 students took to the streets to oppose the colonial 
education system and demanded, among other issues, the 
abolition of inequality between colleges, the removal of all 
colonial left-overs, a ban on all sexist practises, removal of 
all racial and religious classifications and divisions and the 
use of Kreol language in education. LPT has over the years 
played a key role in the development of the Kreol language 
to date. 

The primary aim of LPT is literacy and teaching. About 
40% of adults in Mauritius cannot read nor write. Kreol 
and Bhojpuri are widely used in Mauritius and yet, are not 
officially recognised nor used in the formal education system. 
The LPT struggle had been for the official recognition of Kreol 
and Bhojpuri languages, and to promote the use of these 
languages.

Alain Ah-Vee of LPT says about the difficulties and challenges 
they faced at the beginning of the project:

P eople Opposing Women Abuse (POWA), a NGO 
whose main purpose is to create a safer society that 
does not tolerate violence against women is calling 

for entries for the 2010 POWA Women’s Writing Project.
Submissions in the following categories will be accepted:

•	 Poetry: no longer than 60 lines 
•	 Short story: no longer than 2500 words 
•	 Personal essay: no longer than 2000 words 

The theme for the 2010 women’s writing project is: Love 
and Revolution

Love and Revolution are two words that are rarely used 
together. Where love is associated with passion, desire and 
romance, revolution is often associated with revolt, uprising, 
riot and change, these seemingly opposing emotions. 
Sometimes the most revolutionary act is to love. And sometimes 
the revolution is an act of love.

This year, POWA is calling for poems, short stories and 
personal essays that tell of your experience of love, be it 
romantic love, the love of family, the love of friends, the love 
of community that has touched you in revolutionary ways that 
have altered the way you see and approach life.

Closing date:Friday, November 5, 2010 
All entries and queries are to be directed to:

Nehwoh Belinda 
People Opposing Women Abuse 
Address: PO Box 93416, Yeoville, 2143 
E-mail: writingproject@powa.co.za

When we began the work, we had no office or hall or any 
place of our own. All our papers and other literacy tools were 
kept at different members’ houses. We met in public kiosks 
and under trees. Courses were held in people’s yards, in 
shady spots in valleys, and in club houses. Our first obstacle in 
reading and writing courses was this: there were no teaching 
materials in Kreol to use with adults. We had to find, invent 
and collect stories and poems, songs and ourselves. One of 
our first booklets was a collection of stories in 1977 called 
Bann Poruz which we printed by hand (if that is the expression) 
in big letters with markers in 200 copies.

The content of LPT’s literacy courses and teachers’ training 
courses was strongly influenced by the approach of Paulo 
Freire popular education methodology used in his work in 
Brazil. LPT also began the work of creating an orthography 
that worked well in the context of adult literacy.

Text was presented in Kreol by Alain Ah-Vee of LPT at the 
October 1999 Seychelles Festival

the simpler my instructions were and the more I trusted the 
group’s ability to write, the better the exercise went. Perhaps 
this is because as human beings we tend to excel at the things 
we think we are already good at. By lunch time the members 
had formed a sense of community and had amassed a sizable 
amount of written work. We then moved phase and location.

 Phase 2: 
The second half of my workshop focused on the basic rules 

of short stories from structuring to character development and 
theme. Initially I had planned for individuals to work on their 
own story but the group needed clarity on certain methodology 
and so we created a storyline collectively. 

Although it was enjoyable and gave clarity, I would have 
liked more time so that individual stories could be completed 
within the workshop. Instead we exchanged e-mail addresses 
in order for them to send me their short stories at a later date. 
It is quite exciting to me to still be in touch with a few of the 
women and I learned that as much as we may plan our day, 
sometimes the best plan is to listen and go with the moment, 
and as the facilitator, to simply make sure that creativity and 
writing development is achieved. I hope that the women 
I worked with continue to write in whatever capacity they 
choose.
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Profile of Palesa 
Book Club
By Bongi Ndyoko

T he Palesa Book Club is based in Johannesburg. It was 
established two (2) years ago by a group of young 
working adults. There are currently seven (7) members 

in the Book Club: six (6) women and one male. Over the two 
year period, Palesa Book Club’s membership included three 
males, two of whom had to leave the club as a result of family 
commitments which forced them to relocate to other provinces. 

Members of the Book Club meet at the beginning of each 
year to draw a list of books to be read, there after they meet 
once a month. Their meetings take place in private homes of 
the members and the host facilitates a session. Each session 
begins with every member giving their own understanding and 
interpretation of the book that they have read. At each session 
members take a register of those who are present and impose 
a fine on those absent.

Readings: 

Currently the group is reading African literature but members 
are encouraged to read broadly including reading journals, 
research studies and self help books. They have already read 
the following books: Coconut by Kopano Matlwa; After the 
party by Andrew Feinstein; A Daughter’s Legacy by Phamphilia 
Tlapa; Seven Steps to Heaven by Fred Khumalo; The Centre 
is Black by M G N Kahende; The scent of bliss by Nthikeng 
Mohele; The Madams by Zukiswa Wanner; Nervous Condition 
by Tsitsi Dangarembga; O’Mandingo! The only black at the 
dinner party by Eric Miyeni; Some of my best friends are white 
by Ndumiso Ngcobo; The Beautiful ones are not yet born by 
Ayi Kwei Armah; Purple Hibiscus by Chimamanda Ngozi 
Adichie; The almond – The Sexual Awakening of a muslim 
woman by Nadjma and C. Jane Hunter; The Lost Boy by Aher 
Arob Bol; Native Nostalgia by Jacob Dlamini; Say you are one 
of them by Uwem Akpan; The Architects of Poverty by Moeletsi 
Mbeki; A man who is not a man by Thando Mgqolozana; The 
Madonna of Excelsior by Zakes Mda; The winner stands alone 
by Paulo Coelho; A Measure of a man by Sidney Poitier. 

Contact Details

Palesa Book Club is available on one of the social network 
pages (face book). The face book page is intended to invite 
members of the public to join Palesa Book Club and Face book 
members of Palesa Book Club are encouraged to write their 
comments and reviews of books as well as make suggestions 
of books to be read. The face book page is also intended to 
network with other Book Clubs. Palesa Book Club can also 
be contacted on the following email address:- palesabc@
webmail.co.za.

Book Review
The Key to Africa’s True 
Independence by Bishop Ed Bilong 
Reviewed by Thapelo Lekgowa

I t is undeniable that through-
out centuries, Africa and its 
people have 

lost so much in so many ways. 
The ailing African continent contin-
ues to be an object of exploitation 
for neo-colonialists, with Africans 
themselves becoming perpetrators 
of their own marginalization and 
subjugation.

The reality of the situation is 
that we are living in an anti-Black 
society. The entire global com-
munity is dependent, in one way or another, on the mental, 
physical and even economic enslavement of Africa and its 
natives. This rather controversial and debatable argument can 
be traced back to 1451, the year when the first African slave 
was taken trans-Atlantic to the Caribbean islands by slave 
masters.

It is admissible to conclude that the wealth of the Americas, 
including the superpower North America, was accumulated in 
part with the (involuntary) assistance of Africans. This reality, 
along with many others such as the Apartheid era in South 
Africa, have seen Black people assimilate themselves into a 
state of perpetual victimhood. Bilong argues that Black people, 
victims of cruel injustices though they may be, irrespective of 
their painful past, can no longer allow themselves to reside in 
shadows of fear and self-doubt.

Cameroon born Bishop Edward Bilong, in his book, “The 
Key to Africa’s True independence” explores the problems that 
Africa is facing today, looking at them from a personal point 
of view. Because of his traveling around the continent and 
close association with the masses, Bishop Ed Bilong is able to 
capture the true essence of black suffering vividly.

“The Key to Africa’s true independence” is a handbook for 
those who want to become agents of positive change in Af-
rica and beyond. It offers simple, yet achievable solutions to 
the many social-ills that continue to engulf the continent. His 
honest approach to the subject begs one to engage in honest 
introspection that will ultimately lead to the true emancipation 
of Africa from the clutches of neo-colonialism.


